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‘YMaHCBHKUH epkaBHUH neqarorivanid yaisepcuret imeHi [1asna Tuannan

AHAJI3 TPAHC®OPMAIII Y TEPEKJIAII MOBHUX
OJUHUIDL I KOHCTPYKII 13 EMOIINHO-EKCOIPECUBHUM
3ABAPBJIEHHSIM (HA MATEPIAJII TBOPIB PESI BPEJIBEPI)

Y ecmammi docniosxceno ocnosHi nepexnadayvki mpancopmayii, excumi y nepexiadi MOSHUX
OOUHUYD [ KOHCMPYKYIUL i3 eMOYilIHO-eKCnpecusHuM 3abapenenuam y meopax P. Bpedbepi. Axmyano-
HICMb 00CAI0NHCEHHS 3YMOBNEHA 3HAYHUMU PO3OINCHOCIAMU Y CIPYKMYPI AH2AICLKOL ma YKpaiH-
CbKOI M08 | mpyOHOWamMu nepedayi eMoyitiHozo 3a0apeieHts y nepexiaoi.

Memoro cmammi € docniodicents 0codaU8oCmell (hyHKYIOHY8AHHA 3AC00I8 CMBOPEHHS eMOYIIHOCMI
1l eKCPeCUBHOCMI 8 AH2IUCHKIL MO, AHAI3 3AKOHOMIPHOCIELL IX 8I0MBOPEHHS YKPAIHCHKOK MOBOH).

Y ecmammi npoananizosano pomanu Pes bpedbepi ma ixui nepekiaou, usgieHo, ujo Haudac-
miule nepekiaoaui UKOPUCHOBYBAIU MAKI MParHchopmayii: cmunicmudHti, 1eKCUKO-CeMaAHMUYHI
(Konxpemusayiro, 2eHepanizayiio, 000a8anHa Ma SUTYYEHHS CLO6A, KOHMEKCMYAIbHY 3aMiHY, CMUC-
JIOBULL PO36UMOK), 2PAMAMUYHI (UIEeHYBAHHS PEeYeHHs, CUHMAKCUYHE YNOOIOHeHHs (00Cai8HULL nepe-
K1a0), 00 €OHAHHA peyenb), eKCUKO-epaMamuyHi (nepecmano8Ky, anmoHiMIYHUL nepexiad, eKc-
niikayito, KoMneHcayiro), Moppono2iuti (3aminy 0OHIET YaCMUHU MOBU HA THULY) MA CUHMAKCUYHI
(3MIHY CUHMAKCUYHOT POl UTIeHI8 peueHHs).

Cepeo pisHoMaHimms eMOYilHUX CIAHI8 HAUOLIbUL YUCETLHUMU ) OOCTIONCYBAHUX MBOPAX BUsl-
BUNUCS. padicmb, 2HI8, PO30PAMYBAHHSL, 8i0UAll, 30U8YEAHH.

Ha ocnogi nagedenux y cmammi npuxiaoie 6UCy8acmvcsi NPUNYWeHHsl, Wo GHCUBAHHS NepeKla-
daybKkux mpaucopmayii 003607186 MAKCUMATbHO 30epeemu y nepexiadi i0eHMUYHICIb A8MOopPCcbKOL
OYMKU, A0eK8AMHICMb Nepexiady, d Mmaxodc niosuuysamu 00 €KMUSHICMb npoyecy nepexiady
i nepexnadaybkoeo piuleHHs.

AHnaniz 0ocniodcenus, nposedero2o y cmammi, 00800UMb HEOOXIOHICMb nepegedeHHs npodiemu
nepekiaoaybkoi cmpameeii Ha uwull pideHb HAYKOBOI peghrekcii, ujo nepedbavae, 30Kpemd, Cuc-
MeMamu3ayiro MONCIUBUX NIOX00I8 00 ii UpiuleHHs ma po3pooKy HeoOXIOH020 MemOO0N02IUHO20
anapamy. Ha cywachomy emani poboma 3 mekcmamu pisHUX JHCAHPI6 suMazae 8i0 npogheciiinoco
nepekiaoaya ycei0oMieH020 nioxody, 8 OCHOBI AK020 MA€E Oymu CyKYRHICMb cmpamezitl, 30amHux

3abe3neuumu ONMUMAIbHUL 8aAPIAHM GUPTULEHHS CKIIAOHUX NEPEKAAOAYbKUX 3A80AHD.
Knrouosi cnosa: mpancihopmayis, nepexiao, excnpecusHicmov, eMOYIUHICMb, eMOMUBHICD,

XYOO0UCHIT MeKC.

HocTranoBka nmpodaemu. J{ociiKeHHS eMOTHB-
HOI JIGKCHKM B XYJIOXKHIX TEKCTaX IliKaBe THM, IO
PO CIIPABKHIO MPHUPOJTY JIFOACHKUX MOYYTTIB, MPH-
cTpacrel, eMOoLii, PO IXHIO CHUITy MOYKHA J13HATUCS
3aBasgkd TiK (opmi, SKOi BOHM HaOyBalOTh, MOTpa-
IUISIOYH 13 BHYTPINTHBOTO CBITY B 30BHINIHIN, TOOTO
3aBIasSKA CIOBY. i XyZO)KHBOTO IHUCKYpPCY Xapak-
TEPHOIO € TEHJICHI[S JI0 €MOTHBHOCTI, OIIHHOCTI,
EKCIIPECHBHOCTI Ta Oe3lepepBHi MOIIYKH Pi3HUX
croco0iB ii BUpPaXKEHHs, OCKIIbKU JUIs peajisariii
BJIACHOTO 3aJyMy MHCHbMEHHUKY TOTPIOHO aKICHTY-
BaTH yBary yuTada Ha eBHUX (hakTax, ABUIIAX, TPO-
Onemax, HaJamTyBaTH HOTO Ha CIIPUHATTS, BUKIIU-
KaTH IHTEepec, MOJAaTH CBOIO EKCIPECHBHY OLIHKY
i 3akjactd 1l y CBiOMICTH 4HTada, CPOpPMYyBATH
Yy HBOTO IIEBHE CTABJICHHSI JI0 MPOOJIEMH, sIKa MOPY-
Ty €THCS, CTUMYITIOIOYH HOTO 10 TIEBHUX JTiH.

AHaJi3 oCTaHHIX dOCTiMKeHb i MyOJiKaiiii.
[lepexmanamnpki  TpaHcdopmarii  po3TIAIAINCS
OararbMa BYCHHMH, KOTPi TPOIMOHYBAJH CBOE
BU3HAUEHHSI LIHOTO TOHSTTS, aje BCI BOHHM JOXO-
JAJTH BUCHOBKY, IO TepeKiIafanbki TpaHcopmartii
€ HeB1JI'€MHOIO YaCTHHOIO TIPOIIeCy Mepekiamy Ta 6e3
X BUKOPHUCTAaHHS HEMOMJIUBO JOCSTTH a/IeKBATHOCTI
mepekyany TeKCTy. Tak, HalpuKiIal, Ha JIyMKY
. 1. Peukepa, Tpanchopmarii — e «IpuidoMu Joriy-
HOTO MHCJICHHS, 32 JOTIOMOTOI0 SIKMX MU PO3KpHBa-
€MO 3HAYCHHsS CJIOBA 1HO3EMHOT MOBH Yy KOHTEKCTI
Ta 3HaXOJAMMO HOTO BiMOBIAHICTH Y MOBI ITepEKIIay,
110 HEe 30ira€ThCs 31 CIOBHUKOBOIOY [5, ¢. 216].

EMoriiiHi nporiecu BUBYAIOTHCS BUCHUMH Pi3HUX
HayKoBHX HampsiMiB: ¢imocodii (P. Jekapr, b. Ilac-
kajb, b. Criino3sa, 1. Kant, JI. @etiepbax, XK.- XK. Pycco,
®. Ilunnep Tta in.), mcuxororii (B. K. Bimonac,
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b. I. lononos, . PeiikoBcrkuid, C. JI. PyOiHmTeiiH,
A. B. 3amopoxerns, O. M. JIyk, I1. B. CumoHOB Ta iH.),
niteparyposnasctsa (JI. I. Manpsko, M. M. Cynuma,
JI. B. Illep6a, O. C. AxMaHoOBa Ta iH.), a BiTHEAaBHA
1 JIIHTBICTHKH, Y TICHTPi yYBaru sIKOi OIMMMHUIIOCS €MO-
THUBHE 3HAYCHHS.

IocranoBka 3aBgaHHs. Y CTarTi po3misija-
€MO TpPHUHOMH BiATBOPEHHS 3ac00iB EKCHpPECHUB-
HOCTI ¥ eMoIIiifHOCTI Ta TpaHcdopMmarii y nepexiani
3 aHIIIHCHKOT MOBH YKPaiHCHKOIO Ha MaTepiayi TBO-
piB P. bpen0Gepi, OCKiIbKH B OCTaHHI IECSTHIITTS
JTepaTypHO-CYyCIIUTFHUI  IHTEpeC /O  1JIIONEeKTY
MUCHbMEHHHKA MTOMITHO 1okBaBuBCs. [1lo cTtocyerhes
JIHTBICTUYHHUX JIOCIIJPKEHb, TPUCBAYCHUX HOTO
MOBi Ta CTWJIIO, TO IXHS YacTKa y 3arajbHii Kilb-
KOCTI TIpaIfh i3 HOTO TBOPYOCTI 3aJIUIIAETHCS JOCUTH
HE3HAYHOI0, TOMY MU BBa)Ka€EMO 3a HEOOXiJIHE 3BEp-
HYTH yBary Ha JICKCHYHI aClleKTH aHai3y TBOPYOCTi
MUCHhMCHHUKA.,

Bukiaaa ocHoBHOro marepiany. Buxopucroy-
09l Kiracudikaiito eMoIliii aMepuKaHCHKOTO BUe-
uoro K. [3apna [2, c. 4], My BHSABHIIH, IO HaifJacTiIe
y TBOpax 3raayrOThCs TaKi eMOILlii, K «THIBY», «IIpe-
3UPCTBOY, «B1JIpa3ay, «rope / CTpaKIaHHsD», KCTPaxy,
«pasiCTb», COPOM» 1 «3IIUBYBAHHS».

Cepenl pi3HOMAHITTSI €MOLIIMHUX CTaHIB HAWOLIBII
YHCEIILHUMH Y IOCTIDKYBaHUX TBOPAX BUSBHIIHCS TaKi:

— «paodicmovn: He could feel the sun bum his
spiny-bearded cheek, and he was twenty-five years
old again, walking, walking, looking, smiling, happy
to be alive, very much alert, drinking in colors
and smells. — Bin 6i0uyeas Ha c60ix 3apociux Kouo-
4010 WeMmUHOI0 WOKAX 2apsaye Nig0eHHe COHYe, | oMY
3HO8 0Y10 08adyAmMb N’aMb POKie, | 6iH yce Uuos
i Uwos, po30UBIANYUCH HABKONO, YCMIXAIOUUCH,
wacausuil i3 mozo, wo cuse, Wo maxutl 6advo-
puil i wymauguil, wo ecomye 8 cebe bapsu i naxouji
[4; 6]. Ilepeknanad BaaBCs J0 OMUCOBOI TpaHCHOp-
Marii (spiny-bearded cheek — 3apociux konouoio
wemunolo WoKax), TpaMaTudHoi 3aMiHu (cheek —
wokax), KOMIIeHCaIli (very much — makuti), nona-
BaHHS (alert — 6advoputi i uymausuii), MiIICHOTO
NIepPeTBOPEHHS (drinking — ecomye);

— «enisy: 1) His face was choked with blood, his
eyes were blazing. — /lo obnuuus [{yanacosi npununa
Kpos, oui tioco naranu. Y ILOMY PEYeHHI 3aCTOCO-
BaHO IIiTiCHe TIepeTBopeHHs (was choked with blood —
npununa kpos) [4; 6). 2) Pikes with the bitterness in
him as deep as a black, charred well of green acid. —
Haiixe, yue o3n06nenns OY10 make 2nuboxe, K NoYop-
HinUL 008yeneHull Konoos3b i3 3€1eH0I0 KUCIOMOI0
[4; 6]. Tyt nepexiiagad 3acTOCyBaB TpaMaTHyHy 3aMiHy
(with the bitterness in him — yue oznoonenuns 6y1o);
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— «posopamysannsny (“For God’s sake, let me
be!” cried Montag passionately. — Ta oaii mu meni
cnoxkiil, paou 6oea! — nomo kpuxnye Moumee [4; 6].
[Tepexnmamgay 3acTocyBaB TpaHC(OpMAIIiIO IMTICHOTO
mepeTBopeHHs1 Bupa3y «let me be» Ha «ra mail TH
MEHI CITOKii»);

— «eiouaiy (I'm so damned unhappy, I'm so mad,
and I don't know why I feel like I'm putting on weight. —
A maxuii nHewjacHutl, maxuii po3noueHutl, cam He 3Haio
yomy. Meni 30aemocs, niou s nyxuy... [4; 6]. Y nepe-
KJIadil CIocTepiraeMo Taki TpaHchopmartii, sk Heh-
Tpatizanist (OmyIeHHs cioBa «damned»), BUOIp JeK-
CHUYHOTO BIJINOBIHUKA (mad — poznrouenuil), MiTiCHE
niepeTBopeHHs (I 'm putting on weight — s nyxuy).

— «3oueysannusy (The captain stared in delighted
amaze. — Kaniman aoic oumanie 00 30u8ysamms.
u saxeamy [4; 6]. Ilepexmamau 3actocyBaB emdarn-
3armito (stared — oumanis, MiACWIIOBAIbHA YacTKa
«aore») 1 rpamarndny 3aminy (delighted — 3axeamy).

Cepen  JIGKCMUHUX  HOCIIB  EKCIPECHUBHOCTI
y IociipKyBaHuX poMaHax P. bpenoepi Mu BuaLIHIM
IIBi TPYITH KaTeTopiaJbHUX CEM, a caMe:

1. JeKcH4HI OAWHUIN 3 HEraTHBHOIO KOHOTAIIIEIO:
a) MPUKMETHUKWY: disappointed, foolish, angry, horrible,
furious, vulgar, upset; 0) IMEHHUKHW: anger, grief,
horror, sorrow, tragedy, fury, sadness, unhappiness;
B) JieciioBa: fo depress, to murder, to lie, to rage, to
Jeer, to frown, to despair; T) IPUCITIBHUKH: terrifying,
horrible, cruel, tragically, grueling, disgusting (6],

2. JIEKCUYHI OQUHUII 3 TIO3UTUBHOK KOHOTAIIIEIO:
a) TPUKMETHHUKH: charming, marvelous, admired,
contented; 0) IMEHHUKU: excitement, happiness,
laughter, pleasure, enjoyment, gladness; B) niec-
noBa: to bless, to joy, to merry, to beatify, to gladden;
r) mupuciiBHUKHW: delightedly, joyfully, happily,
cheerily, pacifically [6]. [lepekiiagadi poMaHiB 3ymMinu
MaNCTEepHO Mepe/IaT 1ii CJI0Ba y TEKCTaX MePEeKIay,
30epirmu iXHil eKCIPEeCUBHUN 3apsiji 3aBIsSKU TPaHC-
(dhopmariisiMm MOAYIIALT, KOMIICHCALIIT, IIUTICHOTO TIepe-
TBOpPEHHS a00 J0JaBaHHS.

VY nocmikyBaHUX TBOpax MH 3yCTpiiau Oarato
MPUKIAIIB CTHIICTUYHO 3HMKCHOT JICKCHUKHU, HAPH-
knan: 1) Its all off between us, you're dirt, that's all,
dirt! — Bce mioic namu Kinueno, mu no2amb, ma i 200i,
noeanv!; 2) “You stupid idiot!” he cried to himself. —
Ilypnio, oypnio! — niomo eunass cam cebe; 3) “Sitting
on that curb, you fool! Oh, you damned and awful
fool!” — Cudis sk 6nasenv na mpomyapi! Ax mu o,
Hecyceimuuil OypHio! — Bin cmuchys pykamu mene-
¢on [4; 6]. Y Bcix BUNAAKax IMepeksanad, OIyc-
THUBIIHU JICSAKI MPUKMETHUKH, 3aCTOCOBYBAB MPUHOM
KOMIIeHcarii abo agamrariii, 30epirmm eKCIpeciro
YCiX JailTUBUX CIIB.
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[lepen mouaTkoM aHaji3y 3a3HAYMMO, IO IEpe-
KJafaupKi TpaHnchopmalii moginsroTecst Ha MOpQo-
JIOT1YHI, TpaMaTH4Hi, CHHTAKCUYHI, JICKCHYHI, CeMaH-
THYHI Ta CTWICTHYHI. MU pO3mIsHEMO HaWOUIBII
YaCTOTHI 13 HUX y TIepeKyIai TOCTiHKYBaHOTO POMaHY.

Mopdhonoziuni mpancghopmauii € 3amiHO¥O OfTHIET
YaCTUHH MOBH 1HIIIOO 200 KUThbKOMAa YaCTHHAMHU MOBH.
Tpanchopmaliii Takoro THIy HIYOTO HE 3MIHIOKOThH
y miaHi 3micty [3, c. 22]. Hanpukmnan: He thought
of her quiet, shyly smiling face. — Bin niou nasiu
bauus neped coboro ii sicne, Cnokiiline 0OMUYYsl, OCssIHE
copom’aznueoro yemiwikoro [4; 6]. Emiter «smiling»
3aMiHCHUH Ha IMCHHUK «)CMIUKA», OJTHAK Ha SKCIIPEe-
CUBHICTb BHCJIOBY IS TPaHC(OPMAITisl HE BILIMHYJIA.

I'pamamuuni  mpancpopmayii  TONATAIOTH
y TIEPETBOPEHHI CTPYKTYPH PEUCHHS Y TPOIIECi TIepe-
KJIaIy 3TiIHO 3 HOpMaM# MOBH Tiepeknany [3, c. 22].
PosrstHemo npukianu Tpanchopmartiii:

— WYJICHYBaHHs PCYCHHS: Not one tree, not two,
not a dozen, but the thousands he had planted in seed
and sprout. — He o0ne depeso, ne 08a, ne 0ecsimox,
a mucayi. Tucayi depes, sKi 6iH NOCAOUB, ONYCKAIOYU
6 3eMi0 Hacinus i cadxcanyi [4; 6];

— CHHTaKCHU4YHE YIOMIOHEHHS (IOCTIBHHUN Iepe-
knan): Tramps. Criminals. Darkness. Accident. Most
of all death! — Bpoosieu. 3nouunyi. Tempsiea. Jluxa npu-
200a. A nao yce — cmepms! [4; 6]. Ilepexiianad 30epir
aBTOPCHKY MYHKTYyalifo (OKIWYHE PEueHHS) W OJIHO-
CKJIaJTHI PEYEHHSI, SIKi YTBOPIIIN ITPUAOM TapIIeISIIIii;

— o0’emHaHHs pedeHb: Later, going to sleep, he
would feel the fiery smile still gripped by his face muscles,
in the dark. It never went away, that smile, it never ever
went away, as long as he remembered. — A 32000m y mem-
PABI, BoICe 3ACUHAIOYU, I YCe e 8I0Yy8amume Ha 2yoax
sacmueny cyoopooicry nocmiwky [4; 6] O0’eqHaHHSA
peveHs (i BUITy4eHHS OKPEMHUX CITiB) 1 OITYIIIEHHSI IOBTOPY
MPHU3BEJIO JI0 BTPATH EKCIIPECUBHOTO BiJITIHKY.

Cunmaxcuuni mpancgopmauii 1oB’s13aHi 3i 3Mi-
HOIO CHHTaKCUYHUX (PYHKIIIH CITIB 1 CIIOBOCIIONYYCHb.
3MiHa CHHTAKCHIHUX (QYHKIIH y Mporeci mepexiamny
CYTIPOBOJIKYETHCS MEPeOyI0BOI0 CHHTAKCHYHHUX KOH-
cTpykuid. CHHTAKCHYHI MEePEeTBOPEHHSI MiHIMAIbHO
3MIHIOIOTh OpHWTiHaJIBHUK 3micT [3, c. 22-23].
Hanpuknan: You could hear their faraway voices
under glass. You could hear someone singing in
a high sweet voice. — 3a cxiom yymu 6y10 2010CU.
Xmocw 038iHK0 6ucnigysas nicuio [4; 6]. Y nepiomy
BUTAJKY JBOCKIIAJ0OBE PEUCHHS 3MIHIOETHCS Ha 0e3-
0co00Be, y IPYroMy — J0JATOK «SOmeone» BUCTYIIAE
y Tepekyaji MmiaMeToM «xmocb». AHadopa, BHUKO-
pucrana bpenbepi, y nepexmnaneniit Bepcii He 30epe-
TJIacs, a emiTeT «farawayy» OyB OMYIICHUH, BHACIITOK
YOro eKCIIPECUBHUI 3aps/] peYeHHS JIe0 3HU3UBCS.

Jlo cuHTakcuyHUX TpaHchopMaIliii HaJICKUTh
TAKOXK 3aMiHa aHDIIKHCHKOT MACHBHOI KOHCTPYKIIiT
Ha aKTHBHY B YKpaiHCBHKii MOBI, SIK, HAapUKIaa: [t §
been a long time. — Cminvku uacy munyio... [4; 6].
VY 11p0My pedeHHi repekiiagad BIaBcs 10 rpadigHoro
3ac00y eKCHpPEeCHUBHOCTI — TPbOX Kparmok, sKi MiJ-
KpECIIMIIM eMOLIHY Tay3y B J1iano3i repoiB i KoM-
NICHCYBaJIH OIYIICHHS 1HBEpCil B OpUTiHAII.

Jexcuuni mpancghopmayii — e BiIXUICHHS Bil
MPSMUX  CIIOBHUKOBUX BIMMOBIAHUKIB. JlekcnaHi
TpaHcopmallii BUKITUKaHI, TOJIOBHUM YHWHOM, THM,
o 00’eM 3HA4YEHb JIGKCUYHUX OAMHUIL MOBH JDKE-
pena Ta MOBH Tiepekiiaay He 30iraerbes |3, ¢. 23].

A. b. Bigionienko npornoHye Taky Kiacugikaliro
JIEKCMYHUX TpaHcdopmariii [1, ¢. 11-13]:

1. JIekcuko-ceMaHTHYHI TpaHChopMarrii:

1.1. Koukpermzarntisi: The dust followed it a little
way toward the south, then settled in the golden
silence among the blue rails. — [lneiigh rypssu
nomsecs 34 HUM HA NiB0eHb, a NOMIM, KOIU 3HOG
3anana 30710masa HAO08edipHs MUuLa, 61ieCsi MidC
eonyoumu petikamu [4; 6]. Ilepexitamad BUKOPUCTAB
Taki 3aMiHH, K «followedy Ha «nomsecay, «settled»
Ha «@1iecsy, 3poOHuBIIN MeTa(hOpu MOBH MEpeKIary
OLTBII €KCIPECUBHUMU MOPIBHSIHO 3 OPUTiHAJIBHUM
TEKCTOM.

1.2. T'enepanizauis: You can't sit down without
playing the chair like an accordion. — Xou 6u i ne
Mmooiceme cicmu, wob ne snamamu cminoys [4; 6].
[lepexnanay 3aminuB (parment «playing the chair
like an accordiony Ha «He znamamu cminvbysy, sKe
B YKpaiHCBKili MOBI € OLUIbII 3pO3YMLTUM, ajie MEHII
eKCIPECHUBHUM, HI’K aHIJIIACHKE TTOPIBHSIHHS.

1.3. lonaBauus cioBa: He held them, turned them,
kissed them, hugged them, cried on them, held them
out again, blinking at the little old people. — Bin 6pas
ix 3a nuneui, nosepmas, Yinyeas, NAAYYYU PACHUMU
CTbO3AMU, 3HOBY OOXUNAG IX 1, MOP2AIOYU YePBOHUMU
nogixamu, 80usIA8Ccs 8 cyxewvkux cmapux [4; 6].
JlomaBii HOBI CJIOBa, 30KpeMa 3aMiHHUBIIH «cried on
themy Ha «naauyyu psacHumu cavosamuy, «blinkingy
Ha «Mopeaiodu yepsoHumu nogixamuy ta «little old
people» Ha «cyxeHbKuUX cmapuxy, TIepeKianad 3Ha-
YHOIO MIPOIO MiJABUINKUB 00Pa3HICTh PECUCHHS.

1.4. Onymenns cinosa: He watched her drift away,
drift with her pink face warm, smooth as an apple,
unwrinkled and colorful. — Bin ne 3600u6 3 Hei oueil;
podicese oOnuuys il Oy10 Oe3 3MOpwoK, Have 2na-
OeHbke pym sue sonyuxo [4; 6]. Y 1bOoMy BUIAJIKY
nepekyiazad BUIYUMB emiTeT «colourful», noparku
«drifty 1 «warmy, ane BIana MepecTaHOBKa 1 3MEH-
ITyBaJbHO-TIECTINBHH Cy(iKC -uKk- 30eperin eKcIpe-
CUBHU BIITIHOK pEYCHHSI.
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1.5. CwmucnoBuil po3BUTOK (Momymsauis): In
the cool night the Happiness Machine s metal was too
hot to touch. — Hiu 6yna xonoonysama, ane mema-
nesuti bix Mawunu wacms oonix tiomy nanvyi [4; 6].
[Tepexnamgad 3aMiHUB BUCITIB «was too hot to touchy
Ha «0ONIK oMY ALYy, O HiSIK HE 3MEHIITUIIO SKC-
MPECUBHOCTI BUKOPUCTAHOI aBTOPOM MeTaOpH.

1.6. KontekcryanbHa 3amina: And the bony son
and curved daughters were brilliantly witty, like their
father, telling of the long years and their secret life,
while their father nodded proudly to each. — I xyoop-
JIAABULL CUH, T 2apHi OOuUKU He 32ipule OaAmvKa CUNAIU
domenamu, pO3NOBIOANYU, K 000pe JHCUTU BOHU
mym, a 6amvko 20po0 KUBA8 20106010, NIOMAKYIOUU
im [4; 6]. Tlepeknasad 3aMiHHB KOHCTPYKIIIO «were
brilliantly witty» Ha OUIBII 3BUYHE TS YKPATHCHKOTO
YUTa4a CJIOBOCIONYYCHHS «CUNATU OOMENnamuy,
BMIJIO KOMIICHCYBABIIM E€KCIPECHUBHICTh pPEYCHHS
OpHriHaIy.

1.7. Ananrauis: But there are times, mind, when
you're so busy, busy, you need a friend indeed,
a friend in need. — Ane 36adicme, nacmane uac, Koau
HA 8a4C HABAIUMbCSL CUNA-CUTIEHHA BCKO20 KILONOMY,
i moodi eam 6yde nompiben opye. HAx mo xasxcyms,
8ipHO2O Opyea niznaewt y nuxy eoouny [4; 6]. Ilepe-
KJIaJa4y BAJOCs BIJTBOPUTH aHIIIHCHKE MPHUCIIB S
«a friend indeed, a friend in needy yxpalHCHKUM
BapiaHTOM «BipHO20 Opy2d NI3HAEWL ) JUXY 200UHY»,
3aBIIIKH YOMY PEYEHHs 30eperiio CBiil ennHui 3acid
EKCIIPECHUBHOCTI.

2. JIekcuko-rpaMaTu4Hi TpaHCHOopMallii:

2.1. llepecranoBka: His face ached with strain. —
Bio nanpysicenns y nvoco 3abonino ooruyus [4; 6].
Ilepeknagay BUKOpPUCTaB MNPUHOM IEPECTAHOBKU,
aIanTyBaBIIN MOPSIOK CITIB Y PEUCHHI 10 3BUYHOTO
HaM 3By4YaHHs. [HBepcis y TEKCTi Mepekiaay Hajaana
PEUCHHIO OUTBII EKCTIPECHBHOTO BIATIHKY, aHiX
B OPUTIHAJILHOMY TEKCTI.

2.2. AuTtoHiMiuHmU# niepeknan: Now ['m forced to
ask you to explain the whole uncomfortable thing. —
To ocwb 5 smyutena npocumu, wod 8u NPOSICHUIU MEHI
yro Oenikamuy obcmasuny [4; 6]. AHTOHIMIYHUN
nepekiaj emnirera «uncomfortable thing» niakpec-
JIUB 00pa3HiCTh IIHOTO 3aCO0Y.

2.3. Ekcmikamist (ommcoBuid mepeknan): They
walked in the warm-cool blowing night on the silvered
pavement and there was the faintest breath of fresh
apricots and strawberries in the air. — Tennoi, ane
CBIdICOT HOWT BOHU LIUIU CPIOHUM 8I0 MICSYHO2O0 CAUBA
mpomyapom, i Monmezosi 30asanocsi, Hiou 6 nogimpi
NOBIBANO0 MOHKUM aApOMAMOM aOpUKocie i noayHuYb
[4; 6]. Emitern warm-cool 1 silvered Oynu nepekia-
JIeHI OIMHUCOBO, aje TPOMI3IKICTh MepeKiIagy 103BO-
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nuia 30eperTH SICKpaBiCTh 00pa3iB, BUKOPHCTAHHX
Bpenbtepi.

2.4. Kommnencamist: I wouldnt have wanted
you to meet me when I was twenty-one and full
of foolishness. — A ne xomina 6 nosualomumucs
3 gamu 8 08adysimv 00UH PIK, KOIu 0VIa uje 308Cim
oypHuamrom [4; 6]. Ilepexianad nepekian eniteT «fill
of foolishness» yKpalHCBKHM BapiaHTOM «OypHSM-
KOMY, SIK€ € OLITBII eKCIIPECHBHUM TTOPIBHSIHO 3 TEK-
CTOM OPHTiHAIY 1 CIIYTy€ O1IbII TOYHUM BUPA30M IS
MO3HAYEHHS IOHOI HEJIOCBITYEHOCTI.

Cmunicmuuni mpancgopmayii 10B’s3aHi 31
3MIHOK CTHUJIICTUYHOIO 3a0apBIICHHS OJMHUII Mepe-
kimany [3, c. 23]. Posmisaemo mpukian: Some day,
when you are old and wrinkled and ugly, when
thought has seared your forehead with its lines,
and passion branded your lips with its hideous fires,
you will feel it, you will feel it terribly. — A xoau 0o
6ac npuiide cmapicmo, Koau aule 0OnUdYs 3MapHie
i BKPUEMbCS 3MOPUIKAMU, KOAU OYMKU 30PHOMb 8aAM
4010 OOpo3HAMU | NpUCMPACMb Oneye YCma 2UOKUM
6oeHeM, eu 3 dicaxom ye siouyeme [4; 6]. Bukopuc-
TaBIIM TIPUHOM CTHIIICTHYHOI CTeIliami3alii, mepe-
KJIaJa4 3aMiHUB emiteTu «oldy, «wrinkledy, «ugly»
Ha KOHCTPYKIIIi 3 eKCIIPECUBHUM 3HAUCHHSIM «nputioe
cmapicmo, Koau eauie 00nuYYs SMApHI€ 1 6KPUEMbCSL
amopuikamuy, 3poOUBIIM Ted (parMeHT pEeYCHHS
OimbIn eMpaTHIHUM.

Y mporieci mepekirananbkoi JisuTbHOCTI TpaHchop-
Mallii Hai4yacTillle MarTh KOMIUIEKCHUH XapakTep.
[IpuknanoM KOMIUIEKCHOT TpaHchopMallii € peueHHs:
They pointed at each other, with starlight burning
in their limbs like daggers and icicles and fireflies,
and then fell to judging their limbs again, each
finding himself intact, hot, excited, stunned, awed. —
Bonu exaszyeanu 00un Ha 00HO2O0 narvysimu, a 30pi
nanaau 6 IXHiX pyKax, Haue KUHONCAAU, KPUICAHI
OypybKU I C8IMAAKU, NOMIM GOHU 3HOBY NOYAIU
oomayyeamu cebe. Posnanenuii, 36yooicenuit, npu-
20OMULEHUL, NEPEeNAKAHULL, KOMCeH 3 HUX NepeKo-
nyeascs, wjo 6in yinuu i ocusuti [4; 6]. Tyt nepe-
KJIaJa4 BIAaBCS [0 CHUHTaKCHYHOI TpaHchopmarrii
(3amiHa nonatky «burning» Ha NPUCYAOK «NALATU,
BUOOpY BapiaHTHOTO BianoBigHuka (limbs — pykax;
Judge — oomayyeamu, finding himself — nepexony-
6a6¢s1), TIEPECTAHOBKH Ta WICHYBAaHHS PEUCHHS, aye
3aBISKA MaiCTEPHOCTI IepeKiasada IOpPiBHIHHA,
emiteTy Ta Meradopa Oynu BAano nepenani y TeKCTi
nepexyary.

BucHoBku i npono3unii. O1xe, C1iJT BiI3HAYNTH,
10 OMHI€I0 3 OCHOBHHX IPOOJIEM, 3 SKOIO 3yCTpida-
€THCA TIEPEKIIaay y Mpoleci mepekIaay Xya0KHbOTO
TBODY, € BIITBOPEHHS MOBHHUX 3aC00iB €MOIIIHOCTI



[lepeknagosnaBcTBO

i eKCIIPECUBHOCTI, 110 BiOOpa)karoTh TBOPUY iHTEH-
iI0 MUCHMEHHHMKA 1 € HEBIA €MHOIO BIIACTHUBICTIO
MOBH Xy/JIO’KHBOTO TBOpY. Bjiasie moeHaHHs METO/IB
BiJITBOPEHHS] Ta BUKOPUCTAHHA DPi3HUX TpaHchoma-
i} JTO3BOJIMIIO MepeKiIaadaM TOCTiDKyBaHUX poMa-
HiB P. bpenbepi nocartn MakcUManbHO TOTOXKHOCTI
3 TEKCTOM OpHWriHaly, 30epertd HOro eMoIliiHO-
EKIIPECUBHY CKJIaJIOBYy YaCTHHY, BIITBOPUTH Y MOBI
nepeKiIaay eKCIpPEeCHBHI 3ac00M TEKCTY OpHUTiHAIY,
30eperTu IXHii MOYaTKOBHUHA 3MiCT, BPaxyBaBIIIH €KC-
TpamiHrBiCTHYHI (DakTOpH (HaIiOHAIBbHI Ta KYJIBTYpPHI
0COOIIMBOCTI aHMIIIHCHKOTO HApPOMy) 1 CHITY XyHOXK-
HBOTO i EMOLII{HOTO BIUIMBY Ha YHMTAYa.

Huni nociipkeHHs: TpUiioMiB BiATBOPEHHS 3aC0-
0iB eMOLIMHOCTI ¥ EeKCIPECHBHOCTI Y XyHOXKHIX
TEKCTaX 1 PO3KPHUTTS JIHTBICTUYHUX MeEXaHI3MiB
JIEKOyBaHHS IHUX 3aC00iB pOOWUTH 3HAYHUI BHECOK
y BUDIMIEHHS aKTyaJIbHUX MPOOIeM JIiHTBOPUTOPUKH
Ta TepeKiIao3HaBcTBa. [loganpiie BUBYCHHS i aHa-
i3 nepekIatabKuX NPUHoOMiB y poOOTi 3 eMOLIiHO-
EKCIPECUBHUMH OJMHHISIMH y0a4a€ThCsl MEpPCIeK-
TUBHHM, OCKIJIBKH PELENIIis OyIb-SKOTO XyIT0KHBOTO
TBOPY I'PYHTY€ETHCS CaMe Ha HOTO EMOIIITHOMY CTIpHA-
HSATTI, a IEPeKIIa1a4 Ma€ JTOKJIACTH YCiX 3yCHIIb, 11100
NepesaTH aBTOPCHKUHN 3aJyM MaKCHMAJbHO TOYHO
M aJIeKBaTHO.
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Stavchuk N. V. ANALYSIS OF TRANSFORMATIONS IN THE TRANSLATION
OF LANGUAGE UNITS AND CONSTRUCTIONS WITH EMOTIONALLY-EXPRESSIVE
COLORING (BASED ON THE MATERIAL OF RAY BRADBURY’S WORKS)

The article examines the main translation transformations adopted when translating language units
and constructions with an emotionally expressive coloring in the works of R. Bradbury. The relevance
of the study is due to significant differences in the structure of English and Ukrainian languages and difficulties

in transmitting emotional coloring when translating.

The aim of the article is to study the peculiarities of the functioning of means of creating emotionality
and expressiveness in English and to analyze the patterns of their reproduction in Ukrainian.

In the article were analyzed Ray Bradbury s novels and their translations, and found out that most often
translators had used the following transformations: stylistic, lexical-semantic (concretization, generalization,
addition and removal of a word, contextual replacement, semantic development), grammatical (sentence
articulation, syntactic assimilation (literal translation), combining sentences), lexical-grammatical
(permutation, antonymous translation, explication, compensation), morphological (replacement of one part
of speech with another) and syntactic (change of syntactic role of the parts of the sentence).

1t was revealed that among the variety of emotional states, the most numerous in the studied works were
the following: joy, anger, irritation, despair, surprise.

Based on the examples given in the article, it is suggested that the use of translation transformations
allows preserving the identity of the author s opinion, the adequacy of the translation, as well as increasing
the objectivity of the translation process and the translation solution.

The analysis of the study conducted in the article proves the need to transfer the problem of translation
strategy to a higher level of scientific reflection, which provides, in particular, for the systematization of possible
approaches to its solution and the development of the necessary methodological apparatus. At the present stage,
working with texts of various genres requires a conscious approach from a professional translator, which should
be based on a set of strategies that can provide the optimal solution to complex translation problems.

Key words: transformation, translation, emotivity, expressiveness, emotiveness, literary text.
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